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GLOBAL CANADIANS

Ar Eard Mille e, .'r:'r.lr'f.l.l‘:;' e CONREry i _.||.-.|.-.,-'.'.|'|.'.l.'_:;; |.JJ"'.J Irs .".".'.-.-.ulln'.".n i cfisen areiies

n a climate-change=driven balmy

cvening kst Seprember, I aoended

a kanch party for © Magazie on

the patio af that Torontoe chab with the Canadi

ama name: the Beaver. Porfforming a quick count,

1 calculated that abowt half of the attendices didn't

live in Canoda permancmtly: they either lived in

Beelin or LA, fulltime or pan-rime, 1 had just

retvrned from Brazil: a friend at che launch was
an her way therc.

[t didn's nee 1o be like this—say, 10 vears aga,

A few arriara mooved ro Mew York, |.|:|:|:|I':. atrer

rec eiving A gerants § anads Council award r.‘.'i.p

ienre sraved ac they do now in the Paris sto-

dio: and a few others, Hle ¥Wincent Trasov and

Michae] Morerks, who bath moved to Berlin in

Cga Aufumn sool

the carly Bos, scttled imother Enrogean citics.
Mevertheless, the new mobilicy does follow
o Canadian tradition in che viseal arts: leay
ing the conntry, In 1890, far instance, paost-
Impressionise JW Morrice moved 1o Earope
ram Monsrcal and after a beick ST o b
;.|_|p,l:. In Landon, Ei |!:|_.|.;l, he relocaved per
|1'..1r'|-11'rl:.I oo France, hi.'"Ll:inrlir.tl: with Paris,
where he became the madel for the S amerset
Mangham charcter Lronslaw, the aleaholx
poet in Of Husan Bondage (1ons ). Morrice's
increasingly frequent exhibitions received
landatory reviews—at least in Paris: Cafa
da was less receptine
The fellowing decade, L 1oy, David Milne made
o similar meove, trom the decidadly non-peychedelic
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Paisley, Ontanco, to Mew York, where he stuadsed at
the Art Seudents” Leagae and later participated in
the famous 1919 Duchamp wrinal Arory Show,
Milnes career waned, ond he ended up In the emi
ploy of a ski resort in Lake Placid in opstate New
York before TEHrTbg i Canada in igz8.
Mid-aeth cenmai ¥ in IgLd, Willlam Raon-
ald, in a crue “hosehead”™ Canadian success
stary, wan & $1.000 hockey scholarzhip, al
lowing him to study painting with Hans
Hofmann in Mew York, In 199g, be returned
to INew York, chis time a: a professional art
ist, where he was |'||'.-irkl.'l.r pic ked up h}' the
prestigious Kootz Gallery, becoming, one
could say, the Wayne Greviky of abstrach ex-
pressionism. Ronald stayed in Mew York un-
til 1961, when Bootr ceased ﬂ'h.hlrl.‘l; his
work becanse the tide had tumed to the less
cxpressive style of colowrfield painting
Three decades after Ronald's prodigal reowrn,
sonfc artist and musician Gordon Monahan e
ceived o DaaD scholarship (an invirational grang

b r::-.-.l:#u. artiecs) From the Garman Jovrern-

ment. The -.r'l'.nl.a:r-'.l'up. which has a reaLation
for bringing internationgl artiss o Bexlin who
never return home, resubied in Monahan and his
parener, Laura Kikauka—whose elecrronical ly-
i ateed borrer eactiecd imstallarions are com-
posed of dense loyers of found kitsch—setting
up permanent, pare-time residence, dividing
their rime berween Berlin and their farm near
Meaford, Ontario, o permanene work of am ealled
the Funny Famm (see © .'L-F.e_g.-l:.‘m- a4 ). Janet Cars
difF and ber |'.|u.|.1n.1|d..":::q]|.:|.1|.lr.1l.l.|-r,'l'.'rl:n.ll:Em. Bures
Miller, alsa came eo Berlin on a Daan schalarship,
the year alver their prize-winning maltimedia in-
srallation The Paradice Proiiiude was shawven ar chie
zooi YVenice Biennale. Thev decided eo 5t ay i
Beflin bur like Monahan and Kikaula, I!|'|-t:.' di-
vide their time between l.'-i:rl'u.m': and Canada,
returning o Britigh Columbia for around six
miaiths each year.

Of eourse, the key difference Between
the three pre- and rwo poar-info rmarbon
apgs EOVER LR thar ehe Latver aren’c |.'..I-||1|'l|4.-I:|:
relocations. This is becanse of constantly
increasing global travel
cal, aidine and anline. The informatbon ape
has, for the art world, led collecrively o what
is now a cliché; the artist a5 nomad, Eass of

wircual and physi

travel for people, art and information has
led to the perpemual grewth of blenn lales and
fakrs, ine reased internatiomns] interacrion be-
rween gallery and museum exhibicions and
further inmernational ::l:i;l'.angr. |:!'|:-::-'.|£ﬂ1 artiss
residencies, Given the current prominence
of art-world nomadism, the nocioa of dia-
spora, true 1o the ||r|!_l||l'|.'|J Gireck EmEaning
of "dispersion,” not its later connotation of
“exilel doesn't indicate a I.Il"ll.lil'lt-_ line be-
tween bome country and abeoad, a provin-
[s |J| "l.:.;r' ;J_Ihl A th-c'\.l_l'-l IIt|||'||.-.I |'I..lr.'|r.'I (L}
deniores an ever-siuici ||'._.-.i.-e.-r|||.il|i'-'-,:| v fomad
ic nerwark.

The internationalism of artises noe onlly begins
with a redocation of |'-|'-:'-|'r angexin | art pracie o
rl.; E.-l_ll_'l;l_l ‘ﬂ.l.||__||4.- I_mr .*I'HII I:||I.uIJH|| theing re.a-;iu._.',-
Iy long shopping list of residencies, scholarships
and graduate programs svailable sutside Canada
lake, for cxample, Julic Logquin (whose whimsi-
cal muktimedia works sometimes deal dizectly
with being o trunsplanted Quebecker in Ameri-
ca ) attending the Pasadena Art Centre and then
staying on in Los Angeles. Shannon Bool, an-
ather Canadian, studied av che prestiglhous Soa-
delschule in Frankturt and then moved to Bedin,
where she continucs o exhibit arpwor ks that con
sicleT oornamcntation in mass oultere

Betlin, especially, has an am buzz atracting

Canadlans {und others) despice intense genri-

fication. Conadians in Berlin, pe rn'..'unrnr'.:,' or

nomadicalby, include 1007 Sobey Prime winner

Michel de Broin, Brace LaBrace, Angels Bullsch
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(who abso resides in London), Helen Che, Kar-

i Clark-Davis, Hadley and Maxwell, Rodney

LaTourclle, Momika Seewcryk and Jeremy Sha,

Jemnifer Allen, an am celiic and expat Cana-
dian living in Berlin, notes that the eleoy deaws
J'.Hrnplr targely because of the low renr, and a clime
of frecdom thar fosters artistic CEPEFimE atinn.
Kikaaka PounLs to the culoural CILERRY ot the citys
andd how It offers an extended education, Cardiil
3 """'I":'." prakses the rl'rz"-a corrrenient locarkomn: i
can H*_.' or take & train anywhere in Eur cipe i o
ar o hours. As well, Kikauka mentions practical
marters, sach as the ease of obealning free materi
als for electro-mechanical scolprural work,

Then there's LAS developing scene. Along
with Loguin, Canadian artists such as Jon Py-
Iypchuk, Bl Langer, Euan Macdoenald and
Mark VerablofT reside there, a crend resulting
Froom che preseh of mew gallerles, rolacivaly
l\.tll.'J.]."' fedit and a recent decade-ot !.\'.'\I'LL'-I'IF
rendency amang LA collectors ta buy local,
Dhespire LA rising starus, New Yook remains
a destination. However, excalat ing, renss, lack
of medical coverage and the high coszofliv
ing discournge most from taling up residence
there, However, Karen Azoulay, AA Bronsan,
David Craven, Chris Hanson snd Hendri-
Ka Sonnenb BIgs Terence Eokh, Micah Lex
iet and numerous sther Canndiana reside
in Mew York or stay for extended periods of
rime. While London -Ilr|'..i-\.w H-Hrw ':l'l'\-| k L
gy |.-|:'.:.'.-j||.5 EApEnse, it too has armracied
Canadians: David Altmejd. Anne Losy, Tal-
las Seive, Ingrid Z. and Marck Lewis

Thar mast Canadian artists pesiding oucside
Canada sercle im juss a Ffew major cities raises the
-.|||:'1.ri-.'u| af juss hevwe masch of a Lli:_;lqp-:iuu. the
Canadian dizspora truly is. Monstheless, cthe cul
miral traffic passing chrough a major centre like
Bvew Yok allows ar Lease for sommc transcendence
of fixed place. 5o does che lmerner, Much am dis-
Jug we has switched from bars, restsurants and
openings to e-mails, websices and blogs. Besides,
despite the culmuml magnetism af established or
cmerging scenes, some cxpat Canadian artists
reside elsewhere: Magdalen Celesting in Hou-
seon, Kelly Richardson in Meweasde, England
and Bobert Warers in Mexico € Ity

Dispersion, however, has a downssde. Siee-

'.I!{l'lhl. ATT Practice, W bbb nioania dism of |:|,:|r|u|-

Iy helped facilitate, is wnder threat because of

narmadism runrl.int: Famipant, As Mivwon Kwnin

obsgives b Dire Plage .i__l'irl clrreilrzr (oo,

*The site is now scructured (interrextually
rather than spatially, and sts mode] is not s map
sk an ivinecary. a4 somadic pafrative "' 4s a
resul, he continees, " The artwoik ks becoming
maore and more ‘unhinged” from the scrualicy
of the site...”™ Jumping from residency ro resi-
dency and from gallery o gallery, artists risk
performing cursory research and exhibiting su-
perficial knowledge of given sltes,

For imstance, Vancssa Reecroft can rravel oo
Drarfur—with a photographer, a studio assistant
and an entice documentacry hlm crew in tow—
e prosbsce Seill Deaeh! Barfur Sill Beal 1 for the
2007 Vendee Riennnle. A performance with her

signatire five models—in this case liche Sudan-
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5. Kwan, 47

coe wormcn sprayed with faux Mood—|z is torouse-
pown chrough a Vogne filver thas exhibics licle
understanding of the ongeing Sudan crisis.

Another problem related oo artists in tran-
sicnoc 18 that the liberacion from living In a
single location Is lvextricably tied to the mech-
anisms of global capirallam. As Kwan nobes,
"while sitc-specific arr once defied commeadi-
fication by insisting en immobilicy, it now
icems to cxpouse Huid meobilicy and nomad-
ism for the mune purpose. But curiousky, the
nomadic principle also defines capital and
power inour times,

Where momadic arr and monecy most visably
METKE I8, aof course, the arr marker, Constder the
|Z-.l|l=-i|::l.'||1i.:.' |.'.|:l:m'i:|'.i_1 commercial 5|_:|:-:|;1.:_'}::& af
wrx fairs such az Miami-Basel thas coubd bhe Bl
amywrhene there is a marker, as the hyphenated,
clugal-¢ ity name ;.'||||EE|_'-

What keeps the commercinl are marlker in
fized places, however. is a solid wealth hase,
While commercial success is a scruggle any-
whers, Mew Yoik aand ]-'-"'lld'-"'l'-. as well os Los

lidis Lequin, Gosup Videos from fhe
OOy book i [ee Secstieng Tree (lpern
Threrfow'y Ty, 3oy, patiliched =

Ind Cannores, Los A geles

."||'.|{|.'||.'.-; .'.r.|.| ]!u.'r|in. after more ||J_ |,||_||I_.|J:i1_|:5.
than exkst In Canada. Consider Chris Honson
and Hendrika Sonnenbergs comments: “he-
catise af the mambsr of commercial galleries
and private collectoss in the UFS, chere are just
mote “interested’ parties looking ar art”™ chan
in Canada. Commercial galleries ofren dis
cover artists based on a reputation they have
g:ll.‘l:ﬂ |.':r--'.|E:|‘| ne I:'..l.'lll.'ltill!g'. and ackits bene
fin from living in the same city as their dealers.
Would David ."|.l|!.‘|1|:_u|I for inst ance, have been
|'|irLr|1 up |l} Andrea Rosen {herself a Cana-
dian) had he stayed in Monigéal, and would
he have subsequently represenied Canada at
the 2665 Venice Biennale? Julie 1 edquikn Al
terves that In Los Angeles, while things are
srill difficilr hnanesally foran |'|nngi| £ Aart-
s, a real hope of eventually making a pood
living serves as a powerful maotivacor. Kikau
ka srreszea the importance of ber gallerist, the
o4 gallery in Berin: along with exhibiting
ancd selling her work, the pya has abio been
able to exhibit it in numerous galleries and mu
seams.  [his is essential for my art productsen,”
1;-li.' Mmies, ki | LT CONITUTLISXINNTG & ECHT |I|'!|'||._|IF||.|
or travelling shows.™ Conversely, being a rela
tively low-pophlation country lacking an es
tzblished public appreciarion of contem porary
arm, Canada’s art market is small
Ihe question for artsts who wp imo globalism
b ma ke a living from their art ds how to main-
tain a meaningiul, if not edeical, practice within
this reactionary structure. Exemplary of a critical
approach ta this problem is Scornish artise Simon
Grarling's carcful researching of place dhar led o
the wonderfully wey Tufesrasion Biece [ Mussellad
Moore) {a007-08), Starling .hul:lmrrtllrd A repro-
duction of a Henry Moore sculpoure owned by
the Art Gallery of Onrario in Lake Onearda, al
iowing an an work trom codonial Brirain char

had " lnvaded” a Conndian _:'_.1|!r.".' to he infeseed
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by wekbra musscly, another cobonizer, Thus Star-
Ling ':I:rtl.l:lt':l:.l fakes lssues of colonzation and
the obscuring of local colmral identiey pelevant
o gl capivalksm.

One mck some Canadian aaviss have ken
char’s not crisical bug is comparatively stffective
for |:||..'1}.'an|5 use of a fnrtiEn CONTEXE I3 present-
ing Canadian [ magery it a new locale and, con-
sequently, drawing new meandngs. Cardiff and
Dwres Millers Night Canoefng (2004) and Fead
?51}! -:mnq.:l make ose of the :}'Firzl Conadian
scenies their Hele: denote, and Hansan and San-
nenbe ] ihilxie ]l-::-rkl::r soons and M e, from
a zamboni sculpoure 1o 3 hockey-fight video,

Crnodian artists obroad have been equal-

ly smecesaiul ar epitntering assumad national
eropes. Canada 15 too oftcn stcrcotyped as a
Whice country, a former British colony wider
the cultwrnl spell of Middle-American mass
culbture. Canadian artists of colour working
outsade Cansda, therefore, expericnce amplis
fied displacement because of e misidenti-
fication added ve the move,

Yet misdentification provides a tremendous
opportunity for righting stereotypes. Take the
now celebriny-stanus Tevencoe Kob, who maintaing
his Asiam Ffunkkoy websive and who hod a solo
exhibition as che Whim oy lasr year, Koh collabo-
rafed with Bruce LaBmuce, the L||:|i||||:n= miial
quesr-punk nomad, to put on the exhibition
Hlame Canada ar Peres f'l'uj:LI: in Beddin ln 200+,
4 FESPONSE B0 & Conse rvarve American perception
of Canada. To quiste from their press relesse:

The U'S makes o hobix of 'b|l.n'.|:1|‘: Canods for s
variety af nanty things: a porons border. lax im
rsgrutann puslicies, Commandst tondeieion, muli-
q.||||r| ral IR, Iy ek, Celing [kon. 5o u.]l'. nek Ei'. &
thvern what they want: s scepegoar, s whipping boy,
alapdog, a masachist, a Judas, 2 hoot-ladeer, a cock
sacker, a punk, In Face, why not give chom oro—
Terrence Kah and Brsce LaBrosce— oo of rhe
bigaes fagpos this side of Elvon [ohn,

Whibs projects like Blame Canida provide ef-
fective cultural ambassadorship, the growing
number of Canadian amiscs ouside of Canads
ralses fears of a braln deadn, Jeanifer Allen, for
one, worries if Canadian arvlses keep moving o
Berlin and elsewheee, the Canadian art commi-
nity will suffer. I'm not concerned, Acrually, the
bese thing Canada can do for b o is encounLe
its artists co leave —ar least vemporarily,

Dhespite providing more government funding
chan wane countries, Canads is an n;pfmi.l..t
place pa live, Ax Eelly Richardson i:a;p!,a::n;, "the
ease of Living in the UK campared to Taronto
hais allowed me to focus on the developiment of
oy warke. br would not have besn remorely pos-

sibbe ro do wihat | do here, living ln Totonmw—

or passibly anywhere else in Canada.”

Canada continually zleces culturally disin-
tercsted governments. Crrangs for artists do nos
provide & sustainable living, and when you take
inflacken inve account their value is continu-
ally on the decrease. Yes, Canada has largely
govern ment-funded artistmun cenrres, but are-
ists abriously need to be able to afford 1w exhib.
s b them. Support for bullding an art marker
and more aggressive my incentbves far philan-
thropic donations, among other inltiatives, are
necded, bue it ic ||n]]ﬁ:r]:, that rh-e} will be im-
j."]l:IL|1:||[|:1l. ced l.l.lJIJ]-' il |.1:.- the HII."P-I!I' goverm-
ment. We abio need culriral palbbeies thae s
this era of increased artisrs” mobilicy, for in-
stance the funding of culoural exchanges and
arrlers residencies n Canada,

Unsuarpeisingly, Canada'’s public shares the
same daunting lack of interest in contemporary
art as the EOVETIment it elecred. Richardson
polnee out that in contrase, "the UK has gone 1o
great lengths to nvolve the greacer public in con-
temporary art and “the resab is char most poople
are in somme way familiar with v, She contlnues,
“it's been quite inspiring to be part of o culmre
much more aceively engaped with art; this has
definirely affected my decision po stay”

Combined with 5 fRihere to maincain & culoisal
climate "in here” is a fallure oo ger Canasd jan ant
“out there" Drespite the internationalizadion of
the are world, Canadian numbers at the major
biennabes such a8 Yenioe and Sao Paulo are low;
ax the recem 2oof Carnegle Incernational, the
mamber woz zero, Canodian dealers exhibil ng,
it the mapor fairs such as Anco and Miami-
Basel are few [two Canadian dealers exhibit-
ed at amco 3008, and just one Canadian dealer
will =xhibit nr Miami-Bacel 2o08). The e 5
tran of who i to blame merits an essav in ieself,
bt ao fnger-poinbng = noeded to conchde
that this lack of global presence means Cana-
da i @ country that isolstes its artises wichin a
culrure thar fails to natice them.

Lobbying unresponstve governments o s
ncate an unresponsive public of passively ac-
cepring an inablllcy to malneakia a full-thme,
imternaminonally visible arr practicoe is noe pacri-
ofic, it is masnchistic, [F nn:hir.gcl_-.:. a brain
drain could make the public and the govern-
et wovre of juss how moch Canada underval-
wes ics artlsts, In the meantime, the Canadian
diaspora actaally does have as much to do with
forced exile as it does with -.lil.pi.-:r::n:-n. -

® Earl Miller ir an independent curabor and dn
wrriber ITIHEH‘E e Torarta,
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