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presented less as easy signifiers than as symbolic
aobjects in dialogue with a set of Chan's own works,
which he adapts fo their visual codes. The figurine's
bese s painted yellow, blue, black, and white, repre-
senting the four cardinal directions, and Chan arranges
large monochromalic gouachas in these colors on the
floor in corresponding positions, He makes these gnid
like pamtings, seemingly windblown rows of skewed
rectangles, through a repetitive process that he has
been developing this year, which he likens o a devo
tional practice. As such, Chan B sounding oul new
methods by way of reverberations with anolher, different
tracition in which Creatnity isa spirfual act,

Chan's inferests grow clearer in his book Cries and
Whispers from the Salf Zong Trall, 2010, seemingly the
exhibition's wnchpin. The artist loosely sketcheas his
ofsarvations in Black iny while descrbing kis journey a
few sentences at a time. More notably, as Chan intro-
duces the people he meets—including Benjamin
Anagal, the Mavajo man who crealed the carved
figurine—iheir voices intermingle in the text. Fragments
aof conversation give way to comments on tribal tradi-
tions; longer passages describe momeants in the nbes’
histories of struggle and uprising.

A single large painting brings one of these accounts
of political resistance inta the gallery space axplicitly, &
semi-opague rectangle of white paint echoes the pages
in Chan's book and is lavered on top of one of his
skewed grids, Agamnst this partial white backdrop, text
and drawings narrate the 1989 Alcatraz Indian
Oocupation, whan tribes seized the island to protest the
orginal loss of thewr lands, Overariting his personal style
in this way, Chan is inviting this contested history to
aooupy his own work

—Karsten Lund

ABOVE, LEFT TO RIGHT: Julie Leguin, True Stones [Almest], 2000, HD vides, i
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X-TREME STUDIO

“HICABO

X-Treme Sludio is a complete departure from the popu
lar mythology of the artist's studic as the hallowed and
sequesterad space of "genius at work” [Columibia
College Chicago, A+D Gallery; June 24— July 21, 2010]
Lurators Rael lero Salley and Sabina O sunder this
mythology by bringing together the inspired projects of
fourteen artists and collaboratives. Sited in new, excen-
tric environments, these endeavors trigaser a reconceptis-
alization of art preduction and consumption,

Many artists construct a persona o investigate the
Woolfs famous character Lily
Briscoe is brought to life in & collaborative project by
Alison BEhoades in which bwenly women artisks are af
work in the window of the gallery. Shaun Leanardo's
Hallle Howyal, 2004, a video document of his character
"Bl Conquistador” fighting with Canada's tap pro-
wrestiers, enlisis popular enterfainment/sport to address
the struggle with masculing idenlity and expectations

Julie Lequin’s True Storfes (Almast), 2010, a strangely-
paced video of character studies in costume, invokes
nagging voices laling her how b0 best manags her life.

A number of works blur the fine between gallery, life,
ard arl avent. Migenian-borm 0. Denenge Akpems The
Dream (Gt #2): Meditation Metaphor, Wustrated, 2010
offers a semiotic mash-up of race and gender identities
through Iwe performance and space-specific sculplurs
with materials as varied as silk and earth. Bl Hill and
Tannar Yeatch's 8 = 0, 2010, broadcasts exchanges
between collaborators by way of an online blog Interface
prompting future artistic terations.

sara Velas' irresistible ongoing The Velaslavasay
Fanorama, In operation since 2001, confllates Hallywaod

mearning al arl prachce

sel-like diprama and public speclacle, Started in the
Fawuun-Tawuun Rotunda—a former Asian restaurant—
it hosts arbsls’ progects, poetry readings, and community
avants. In thair signature happening Epilation (slight
refurn), 2006, Industry of the Ordinary shear a moded in
a fur coat as she struts the gallery vicinity—and is
chased away from Chicago’s Millennium Park. Barbad-
ian artist Kussell Watson takes household dust as stand-
in portraits of individuals, and incorporates it into felted
fiber cbjecis.

et My minules

200y, =L [armmance lcourie ' of Industry af the Qrdinary]

ed. of 5 [courtesy of the artsi);

The curators took & bold approach in highlighting
both indepandant arbworks and thair prodoechon contax
in ardar (o refhink siodsd prachce as an acive process
thal includes audiences, where social engagement 1= 2
legilimate avenue for aristic axplaration

I measter Gaates” utterly Briliant rehagraal and per-
formance at the Milwaukes Art Museum, Sells My
Wares: A Choir for Dave the Slave Fofter, 2010, is
a collaborative choral performance with LeRay Bach
One hundred singers from Chicago and Milwaukes
perform the astounding narrative of siave life inspired by
inscripions on Dave's pottery. Gates' latest work, The
Darchester Project, 2010, invalves the renovation of an
abandonad bullding on GChicagos south side Info 2
library, image archve, and soul food kitchen, It s in pan
a reminder of the lamantable divide shill active in
Lhicago’s cullural scene

Michelle Grabner and Brad Killam's The Poor Fanm
2009, 15 an authentic former poor farm turned modesn:
day kunsthalke. Poor farms were part of an early-1900s
wirk-for-housing program, somewhat akin to recent
morally-questionable welfare-to-work programs. 1t will
e interasting o watch the dynamec Defwoaen residants
of the sprawling property In Manawa, Wisconsin, ang
the local communily as it redates 1o Hhe growing num e
al artistic ineatnves Thal seak 10 expand 10 he axoburbs
af large U5, cities and beyond

Fataring Jennic and Magm Millee's The Wors ffcea
UL lwrns another poverty program on ils head, Here
the artsts enlist the WPA's work formula to turn assign
ments for hire—at $22.50, the weekly wage for an artist
at the time of the WPA—into both art process and state-
ment in our era of "jobless recovery.”

A-Treme Studio EnEs a8 revealing snapsiof af
confemporary studio production in the Chicago vicinity
and beyond, on the far edees of contemporary artistic
practice, From panoramas to poor farms, X-Treme
Sludlp supgests that art 5 an active and comples
conversation with locations and audiences—a wonder-
fully maving target

—Melissa Potter

Industry of the Ordinary, Benefaciion [for the 4rt Inshlute af
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